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H E Apologies. of Authors being generally but little minded, 
TM 1 ſhall decline every Thing of that Nature; and only W 
tbe Reader, That in a former Book ( Entitul'd the Pen-Man's 
or Diverſion) I attempted an Improvement of Writing, particu- 
570 larly the Round-Hand) lan pd Succeſs as encourag d me to 


05 Ss hope this Performance would not be unacceptable to the Inge- 
S 2 7 Re | 


OUS, 


und-Hand being of general Uſe, I have ſhewn the greateſt Variety 

2 wenty Four "an 2 after different Modes, that the Cu- 
us may chuſe for themſelves what they think moſt beautiful and proper for 
iy Imitation The“ the plain Manner of hoſe Pieces of Writing, which 
put with the Alphabets of the Round-Text and Round-Hands, is what 
recommend as the beſt, to all who are willing to follow my Directions. 
he other Hands being either for Ornament, or Uſe of ſuch who belong 7o 
Law, and admitting of little or no Variety, I contented my ſelf with 
rer Examples of them, but ſuch as might be moſt proper for the Learner 
imitate. 
4 for tbe Ornamental Part of Penmanſhip, I have endeavour'd to aſſiſt 
oſe who have a Genius that Way by giving them ſome Uſeful Hints in the 
roduction, and ſbewing by the Examples, what ſor: of Dreſs every Hand 

roperly admit of. 
2 - any 2 Hh Qualification of a Maſter, any further than Cuſtom, 
the Practice of the moſt Ingenious Pen- men have prevail d to the making 
2. Writing is the moſt ſubſtantial Part, the Improvement of which all Pen- 
n ſhould propoſe to themſelves chiefly to ſludy. But yet the prattice of Striking, 
Sprigging of Letters are pretty Ingenious Exerciſes for Touths at their 
ure Hours, and may alſo ſerve to pleaſe ſuch who admire the Fancy of the 
, as well as the ſolid Uſes of it. | | 
From hence Re 10 Elly and Ill Nature of « LATE AUTHOR, in 
Violent Noiſe be has made about Sprigging of Letters, and Penciling of 
uriſhes ; and the ſcurrilous Treatment of all other Pen-men upon that ſcore, 
Vhether he bad given the World his Opinion or no, yet it bad been true 


certain in the Nature of Things, that theſe are Matters but of a Trivial 


ure, in Compariſon to Writing 3 and therefore deſerv'd not to be made the 
aon of much Cavil and Diſpute. 


It muſt be confeſs d, This is not of Uſe to Men of 


The PREFACE. 5 


But ( as ill Luck would have it) this very Author has declard as much 
himſelf ; and to ſhew that it was his Real Opinion, put himſelf to the Ex- 
pence of getting another Mercenary Hand to tell the World in expreſs Terms, 
That theſe are no Part of Writing. Beſides, there's this piece of Injuſtice over 
and above in ſuch Reflections; That they were made for what this Author 
takes the Liberty to practiſe bimſelf, unleſs thoſe Sprigg'd Letters and Pencil'd 
Flouriſhes in his own Book, were not of his own doing. Nay, which ought to 
be a powerful Argument with a Man in whom Velde, Materot and Barbedor are all 
Reviv'd : Theſe Practices were not only very common with thoſs Famous Maſters, 
but the particular Excellency of the greateſt of them all lay here, as is well 
known, And it had been but Civil even to himſelf, and thoſe great Authors 
confided as reviv'd in him, if be had not enlarg'd in the Praiſe of the Art of 
Sprigging and Flouriſhing, yet (at leaſt) to have ſpoken bandſomly on t, and eſpecially 
not to have rail'd againſt it in ſuch a malignant Manner as he has done. 

Could any Man ever enter ſo deep into a Plot againſt his own Character and 
Reputation, as ts deſign to contraditt, and by that means Expoſe himſelf in ſo 
many Reſpects? If not, then how could this Author tell the World, That the 
Preface to his Book has no other Deſign than to preſerve the Art of Writing 
from Contempt: But he, of all Men, cannot think that the Noble Art of Wri- 
ting can be in Danger of being brought into Contempt by the Uſe of ſuch Orna- 
ment, becauſe Velde thought otherwiſe above à bundred Years ago; and can 
Velde Reviv'd think after a different Manner? Beſides, he very well knows, 
That ſeveral Late Authors, ſome of whom be intended to caſt this Reproach up- 
on, haue made very conſiderable Improvements in Writing itſelf, abſtract ing 


from the Ornamental Part, about which all the Contention is rait d. So that 


'tis plain, he coulil not believe, with all his Credulity, That there was any real. 
Danger of Contempt coming to the Art : And if there was no proſpe& of Dan- 
ger, There could be no room for talking of a Deſign to vindicate and preſerve 
the Art; and if be had no ather Deſign, as be declares he had not, then this 
Author's Preface was written without any Deſign at all, if we dare take his own. 


Word for't. But I'll be kinder to him in this Reſpett than be is to bimſelf, and 


ſuppoſe him not to act without ſome Delign : And what that was, is eaſily diſcover'd 
from the fine Complements he pays to himſelf, and the rude manner in which he 
Treats the reſt of his own Profeſſion. 


a ; As 


As for bimſeif, we are told of his brave heroick Deſigns, to preſerve the Art 
of Writing from Contempt, of the long ſtanding of his own Reputation; of 
the vaſt Encouragement he has met with from many Eminent Merchants and 
others, and of his honeſt Intentions to ſerve the Publick ; and 
wiſh him Foy of the late Diſcoveries he has made of his honeſt Intentions to 
ſerve the Publick ; more ſuch will unqueſtionably beighten his Reputation conſide- 
rably, and procure him yet greater Encouragement from Eminent Merchants, 
ALDERMEN, and others. As for all the reſt of the Profeſſion, they are Empi- 
ricks, ſenſeleſs Pretenders, Men of tittle Knowledge, wanting Merit, guilty of 
intolerable Fraud and Impoſition, betrayers of Youth, and ſuch as lead them in- 
to a Labyrinth of Errors; Perſons driven to mean Shifts, in hopes, by amuſing 
the Ignorant, to gain the Reputation of Maſters. 

Certainly a Man who talks in this Stile can haue no other Deſign than to make 


g Merit, by endeavouring to render all the Profeſſors of Writing, beſides him- 


ſelf, mean and contemptible. To baue Vindicated the Art, it had been ſuf- 
| ficiemt firſt to have ſhewn the Defects of the Performances 7 other Penmen, and 
then to have mended them; and all this without abuſing their Perſons, in ſuch 
a manner, as diſcovers much leſs of the Gentleman- like Education he has had, 
than of the Breeding and Diſcipline of a certain Place, which is beneath men- 
ion for Scandal. 

Ie is true, thoſe Perſons who haue impord upon the World other Men's Per- 
formances for their own, deſerve Cenſure as well as 2 whoſe Love of No- 
velty and faulty Indulgence of a looſe and ungovern'd Fancy, bave led them to 
ſuch Extravagances in twirling che Heads and Tails of their Letters one a- 
enong another ; that inſtead of Pieces of free and Natural Writing, they have 
rather given us a lively Repreſentation of that ludicrous Game well known in a/l 
Writing-Schools ; and which often proves of ſo bad Conſequence to the Boys. 
But then he ſhould have confin'd his Satyr to them who deſerv'd it, and not 
Dave laſb about at Random, as i all who bad appear'd in Publick were alike 
guilty ; or be himſelf were ſo blinded by Paſſion and ill-Nature, that he could 


not diſtinguiſh Characters, and know Men of Merit from meer Buffoons, or empty 
Pretenders. 


11 e The PREFACE. 


by the way, I- 


Since the Beginning of this Undertaking, I have met with ſeveral Pe 
who thought al Printed Writing was only Engrav'd upon a Plate, with 
an Original firſt perform'd, with an Exattneſs anſwerable to what it diſcor 
when taken off. Therefore for the Information of thoſe who are unacquai 
with Things of this Nature, I ſpall take this Opportunity to tell them, 
ſuch Writing is firſt done upon Paper, with an Ink without Gum; and ta 
off from thence upon the Plate; by rubbing the Back of the Paper with a Burn 
er, till the perfect Impreſſion of every Stroke and Letter is left behind ;, fot 
the Engraver goes over upon the Plate, what was firſt perform d upon che Py 
And tho every Stroke generally appears as perfect as twas when firſt Written, 
it requires ſo Nice a Hand, as well as ſo good a Judgment, for the Engrau 
come any thing near to the Freedom of the Pen, that our Nation has bitl 
afforded us 2 two Perſons who arriv'd to any conſiderable degree of Excel 


in their Endeavours that way, and they are the Ingenious Mr. John Sturt, 


Mr. George Bickham, and both of them have done that Juſtice to the Pe 
publickly to acknowledge, there is ſomething in its Performance when manag' 
the skilful Hand of an Artiſt, ſo exquiſitely fine, as not to be reach'd by the 
ver; and conſequently not to be repreſented in à printed Copy. 

I have here taken Liberty to write over ¶ fol. 8. ] a piece of Round-Hand 
75 the famous Coll. John Ayress Tutor 1% Penmanſhip, and [ fol. 11. J 4 

iece of the ſame Hand, out of the Ingenious Mr, Ambroſe Perling's C 
Book; alſo | fol. 19.] one out of Mr. Charles SnelPs laff Book. And i 
Curioſity leads you to compare them together without Prejudice, you may eafi 
the Improvements which have been made in that Hand; which I hope ma 
vince impartial Perſons, That all Mr. Snell's mean Inſmuations of other | 
Counterfeiting his Works, and of his own preſerving the Art of Writing 


Contempt, and ths like, are equally Vain and Romantick, as they are Mali 
and Groundleſs. 


May 19. 
1714. 


JOHN CLAI 


— 


deſire to Write well for common Buſineſs; as alſo to ſuch Teach- 
ers who want to be inſtructed in the Firſt Principles of the 
An of Writing. And therefore I ſhall not trouble you with a 
ma, long unneceflary Account of the Dependance of all the Letters in 
= the ſeveral Alphabets upon one another, that being eaſily diſco- 
ver'd (ſo far as is material) by any one who knows but the fun- 
Letters of each Hand, which I ſhall only mention, and leave the reſt 
oon Obſervation. . Tho' a late Ingenious Author has been ſo miſtaken in this 
s to Aſſert, That a Round Hand d, depends upon o and h, “ upon b, and 
is plain, o and! make either of them: But there are many Things of this 
ich either ſhew how little he is us'd to Thinking, or that he intended to 
zarner's Head with empty Theory, inſtead of informing bis Judgment. He allo 
hat I depends upon h, when *tis certain that J 13 a Fundamental Letter, 
> rather depends upon I ande, or the Right Line and ; but as theſe 
e Foreign to the preſent Deſign I have in View, ſo likewiſe out of Reſpect 
ſon, and the long ſtanding of his Reputation, I ſhall paſs them over among 
er Abſurdities of this Nature. N 


AN 


INIRODUCTIO 


ps, + = + 


Shall endeavour to make this Performance Uſeful to thoſe, who 


The ſeveral ſorts of Hands now in Uſe among us, may be divided into two 


Branches, Viz. Thoſe of abſolute Uſe for Buſineſs, and thoſe which are only Orna- 


mental. Thoſe of abſolute Uſe may be reckon'd Six, the Round Hand and 4ta- 
lian, in which moſt of the common Affairs of Trade, and the ordinary Buſineſs of 
Life, are written by all Europeans; the Emgroſſing , Square-Text , Court and 
Chancery Hands, in which all the Various Buſineſs of the LAW is generally 
Tranſacted and Recorded. The other Hands, Viz. The Old Engliſh, the Ro- 
man and Italick Prints, the German Text, &c. are only made uſe of by way of 
Ornament, or for Curioſity in ſome particular Caſes, and therefore the Writing 
0 N not eſteem'd of ſuch neceſſity to thoſe who are intended for Common 

uſineſs. | 

The principal Things to be aim'd at in order to write any Hand well, are theſe - 
Two. Firſt, To get an exact Idea of a good Letter, which is done by a frequent 
and Nice Obſervation of a Correct Copy. The Other is, To get ſuch a Com- 
mand of Hand, as to be able to expreſs, with the Pen, that Idea upon the Paper, 
which is attain'd by conſtant and careful Practice after good Examples; the 
Learner being firſt inform'd of the moſt neceſſary Things to be obſery'd in his 
Practice of that Hand he intends to be Maſter of. I ſhall therefore, 


A I. Mention 


2 
I. Mention ſome Things to be generally obſerv'd in Writing. 


II. Give ſome Directions for holding the Pen. 


IA 
III. Shew the Nature of the Pen, with particular Rules and Proportions for the” 


writing of each HAND. 
IV. Give ſome Uſeful Hints concerning the Ornamental Part of Penmanſhip. _. b 
V. Lay down ſome proper Dive#ions for young Perſons, when they firſt enter alle 
Buſineſs, in order to bring them to write a good Hand with Expedition, and to 
make them place Figures after the moſt Beautiful and Practical manner. 


I. The Eſſential Properties of a good Piece of Writing, are a due Proportion of 


the CharaFers throughout the whole; a juſt Diſtance between the Letters them 


ſelves, as well as the Wordt; with a Natural Leaning or Inclination of the Letters one 


to another; a clean ſmooth Stroke, perform'd with a Maſterly Boldneſs and Freedom, 


without which, the moſt regular Piece is like a dead Corps, whoſe Features, tho' they 
may be exact in Symmetry, yet want that Spirit which only can render it an Object 
both Valuable and Delightful. | | 

The Proportion of the ſeveral Letters in moſt Hands, are generally regulated by 
the o and , therefore let the making of them be firſt carefully practis'd, and then 
the other Letters which come from them, all which muſt be of the ſame width and 
fulneſs of Stroke as they are of. 2 — 

The Proportion and Shape of the Letters in any H A N D, ought to be the ſame, 
whether they are written in a large or ſmall ſize ; therefore let every HAND be 
firſt learn'd in a large Character, which will not only ſooner fix the Idea of a good 
Letter in your Mind; but alſo give you a greater Freedom, and in a ſhorter Time, 
than writing of the ſmall will. It is certain, that the leſſer is always contain d in 
the greater; and he that attains to write any Hand large, may ſoon write it as ſmall 
as he pleaſes. | 

Ag Strokes, which are the conſtituent Parts of a Letter, (or as ſome call them) 
the Bovy-STROxXEs, be made with the full of the PEN, and of the ſame Thick- 
neſs one with another, as near as is conſiſtent with the Nature of the Hand you 
are writing. | 

Let all Strokes which joyn the Conſtituent Parts of Letters, or the Letters them- 
ſelves together, be made with the Corner of the Pen, and as fine as the Hand 
will admit of; which Strokes muſt always have ſome Proportion to the Body-ſtroke, 
and muſt be thicker, or finer according as the Character is leſſer, or Greater : Turn 
not your PEN, neither alter the Poſition of your Hand, but let it move with 2 
ſteady eaſy Motion, and perform every Letter without Catchings and convulſive 
Flutterings. | 

Let he fine Strokes anſwer one another, in a kind of Oppoſition, and in many 
Hands run nearly Parallel. 5 


An INTRODUCTION mn b ART of WRITING. 


Let all the Letters which have not Stems above or below. the Line, be even 
Top and Bottom. Let thoſe which have Stems above the other Letters, be eq 
length to the I, except the t, and a few other Letters in ſome Hands. Let thoſe 
have Stems below the Line be equal in length to the J, ſome few excepted, 
may be ſeen by the Alphabets of the ſeveral Hands in the Examples. 

Let the Capital Letters be equal in height to the little J, and a ſmall x 
ſtronger. | 

Let the Diſtance between Words be double to that between Letters. 
Let the Lines be of ſuch a Diſtance that the Stems of the Letters may not int 


one with another; to prevent which, they muſt be at leaſt twice the length 
aſunder. | | | 


IT. The next Thing is DireFions for Holding the PE N, and ſiting to Write. 


Hold your PEN between the two Fore- Fingers, extended almoſt ſtraig 
the Thumb bending a little outward, and in your Right-Hand, with the Holle 
of the PEN downwards, and the Nib flat upon the PAPER: Let it 
tween the two upper Joynts of the Fore-Finger, and upon the End of the 
One, about an Inch from the Nib of the PEN, the Ends of the little Finge 
that which is next to it, bend in towards the Palm of the Hand, about half: 
diſtant from the End of the Middle- Finger. | 

Let the Book or Paper lie directly before you, and your Hand reſt only 
Top of your little Finger; let no other part of. your Hand or Wriſt touch t 
per or Desk, reſt your Arm very lightly between the Wriſt and Elbow. Kee 
Body upright, and from touching the Desk ; Let your Elbow be almoſt 
your Side, and the Pen pointing towards the outer part of your-Right-Shoul 
that a Line being drawn from the inner part of the Arm, at the bend of 
bow, to the Nib of the P E N, will be nearly at right Angles with the Li 
are writing upon. And for the Slope Hands, turn your left Side a little t 
the DESK ; but for all the upright ones, let the Body be directly before 
the Right Elbow turn'd outwards from your Side; ſo that a Right Line 
drawn from the inward Bend of the Elbow to the Nib of the Pen, will 
Angle near 45 Degrees with the Line you are writing upon. Let the We 
your Body reſt upon your Left AR M, and the Paper be kept. down wil 
Left HA ND. | Ee ids „ 

Take care of preſſing hard upon your Pen in writing any Hand. 


III. As to the Nature of the Pen, and the particular Rules and Proper 
writing each Hand, tho* they might be ſwell'd out to a very great Ns 
enlarging upon every Critical Nicety ; yet I ſhall deliver only ſuch, as in n 


_— are molt Neceſſary, moſt Beautiful, and moſt applicable to E; 
EFTACHICE, | aig Gus 


jut ſince there is as . ; nk $6 of Opinions among Mankind, as there is of 
kures and Complexions ; I make no doubt but ſome, thro' Prejudice or Ignoranre, 
condemn the moſt RATIONAL PROPOSALS that can be offer'd. 
d therefore in Vindication of the following RU LES; I ſay, That they are 
product partly of my Own Experience, and partly of my ſtricteſt Obſervation of the 


g according to theſe Proportions, may, without much Difficulty, turn his Hand to 
y other that may ſtrike his Fancy more agreeably. 9 


The Round Hand and Round Text. 


HE Round Hand, or Round Text, is written with ſuch a Pen as requires but lit- 
tle preſſure to perform the full Strokes ; let its Nib be about the breadth of 
> full Stroke ; and that part which lies next the Hand when you write, be a ſmall 
tter the Shorteſt and Narroweſt, . | | 

This Hand is compos'd of an Oval and Straight Line, and leans to the Right, making 
Angle with the Line you write upon, equal to 58 Degrees ; or thereabouts, 

The Fundamental Letters are I, o, n, j. 21 Snot. frat 4 


Let the inward width of the o be equal to half its ſlope beigbt. E # 1. 
Let the length of the be equal to twice the length of the » at leaſt, and not ex- 


- ed thrice. i mod ac os 1 1 us 1 lar eee 
Let the j be equal in length to the 1 e. ae, (ark 


d when a ſtrong Hand 15 requir'd, it will bear one fourth part of the width of 


en. 4 of of inward TH Sno | 

The Ie of Foyning the Letters is beſt diſcover'd by the Examples, but Obſerve, 
hat the Space between each Letter appears to the Eye, nearly equal in Area to the 
hite, contain'd in the o or n. 

The Principal Foynings, and Meeting of Letters, are theſe following. 

1. When two right Lin'd Letters meet, and join in the Middle, as ui, I, th, nn, 
, ib, &c. the Diſtance is equal to the inward width of the », | 

2. When two Ovals meet, as co, ve, bo, og, &c. the Diſtance is equal to half ». 

2. When the Oval and the Right Lin'd meet, as oi, ui, bu, on, fo, lo, &c. the Di- 
ance is equal to + of the width of u. | 
4. When the Right Lin'd meet, and joyn with a turn at the Top of the following 
etter, as un, an, in, my, &c. the Diſtance is equal to » and half », the half being al- 
ow'd for the Turn at the Top, and the joyning Stroke ; but when they come be- 
Ire x Or s, or z, as is nx, ix, &c. then the Diſtance is about » and *. 

5. When half Oval Letters come before thoſe that are Righr lin d, and join in the 
iddle, as ci, eu, xt, the Diſtance is equal to and half » ; but when they join 


ri 
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performances | have hitherto met with; and whoever ſhall gain a Habit of Wri- 


1 
- e 
9 —Y 
0 


Let the inward width of the », be equal to half its perpendicular beigbt. C i. 


Let the Thickneſs of the Full Stroke be equal to one fifth part of the width of the 2; 


3 


with a turn at tlie Top, as ew, xn, cy, &c. about the thickneſs of the full Stroke, may 


be allow'd for the turn, and when they come before the «, x, Or x, as es, ex, en, the 


Diſtance is near twice the width of ». FORTY - : 
Move your Hand, and turn lightly upon the End of your little Finger, and endea- 


' your to make a whole Letter at one continued Stroke, and give the full and ſmall 
Strokes without turning or taking off the Pen; but when your Hand wants eaſing, 


you may, for your conveniency, take off the Pen, tho' it be in the Middle of a Ler- 


ter; yet never in a full Stroke, but only where it may be continued without being 


afterwards diſcern'd, or any ways prejudicial to the Letter. * 0 

Let the hair Strokes of the n m, &c. be carried out from about the Middle of the 
Body-ftroke, and let the Turn at the Top and Bottom of the laſt Stroke, as well as 
the other Turns of that kind, be alike; and then there will be an Agreement be- 
tween the Fine, as there is between the Body-Strokes. 


The Italian Hand. 


N 85 
HIS Hand is written with the ſame Pen as the Round Ham); only the Nib 
ſomewhar finer, and the Slit longer, that the Shades may be made at once, 
without daubing and ux 20 5 
The Slope and Fundamental Letters, the ſame as in the Round Hand. 


The width of the o and » is equal, and about one fourth part of the ſlope 17 7 : ke 
ct 


joy ning the ſame with the Round Hand: The Diſtance of the Letters abou 


-— 


of the m. | : 


0 


The Engroſſing Secretary HAN D. 


4 HIS Hand is written with a firm ſhort-/lit Pen, whoſe Nib is rather broader than 
the Right-lin'd Body Stroke, and the outward part thereof next the Thumb ſome- 
what ſhorteſt. In writing of this Hand, as well as all the Black or Square Hands ; it 
is very neceſſary to hold the Pen more upright, with the Fore and Middle Fingers 


more bending than in the Round Hands, and the Pen a little on one ſide, upon the 


ſhorteſt part of the Nib. N 
Let the Letters ſtand exactly perpendicular to the Line. 


The 0 and » are both included in a Square, and the width therefore of each , from 

outſide to outſide, muſt be equal, to their height. 3 | 
The Fundamental Letters are o, n, v, I, j. 4 | 

"Ow Thickneſs of the Perpendicular Strokes, about, one fifth part of the height of 

the n. 8 . | of | 

Let the Angles at the Top and Bottom of the , m, &c. be exactly equal, and then 


: * 4. 
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the Hair. Strokes will run Parallel. 
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Let the Back-ſftrokes of the o, d, b, &c. be made at once, and near as thick as the 
- oppoſite dark Strokes. | 
Let the length of the / and j be twice the length of the », and not exceed 27. 
Let not the width of the Srems exceed the Bounds of the ». 1 8 
Let the Diſtance between the Letters be equal to the Diſtance from Stroke to Stroke 
of the », the Circular Letters Excepted, which are regulated as in the Round Hand. 
The manner of 7oyning is beſt ſeen by the Examples. | 
The Round Hand being generally us'd inſtead of the Running Secretary, T have omit- 


ted giving any Examples thereof, and ſhan't trouble the Learner with RULES 
abour it. 


- The Square or Secretary Text H A ND. 


"+ HIS Hand is written with a firm Pen, whoſe inward part of the Nib next the 
Hand, is ſome what the ſhorteſt, in order to the more eaſy making of the Oblique 
Strokes, at the Top of the a, , g, &c. fainter than the other. 

The Letters of this Hand ſtand perpendicular to the Line. 

The o and » are both included in a Square. 


The Fundamental Letters are c, o, i, u, a, l: The Thickneſs of the perpendicular Stroke 
is about one fourth or one fifth part of the height of the », the I, is twice the length of 
n. Let not the width of the Stems at the Top exceed the Bounds of the ». Let the 
Hair-Strokes be Parallel. B 


Let the Squares be cut ſharp at ance, without Aſter- touches and Spurs. Let the 


| Back-ſtrokes of o and d be of the ſame Thickneſs wich the Fore-ſtrokes ; and let the 


Point at the Top of o, a, g, 9, be in the Middle between the two Strokes. 


The Court Hand. 


HIS Hand is written with a ſhort- ſlit Pen, whoſe Nib is broader than the down- 
right Strokes, and its outward Part next the Thumb, conſiderably the ſhorteſt. 


Let the Letters ſtand perpendicular to the Line, or rather a little inclining to the 
lefr. 


The Fundamental Letters are u, o, v, I, b, c, f. 


The inward width of » and o is the ſame, and equal to the Thickneſs of the down- 
right Stroke, which is equal to one ſeventh part of the height of u. 


Let the Diſtance between Letter and Letter be equal to the inward width of », ex- 


cept when the Circular Letters, or Right Lind and Circular come together, which gene- 
rally touch, as may be ſeen by the Examples. 


Let the I be twice the length of the n, and the- Top (or Stem) an Tſoſceles Triangle : 
Then the Angular Point between the two equal ſides will be half the length of the n 


there is no need of troubling the Reader with Rules about it. 


thickneſs of the Bodh- ſtroles. 


1 = 
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above the Tops of the other Minums, and of the ſame height as the Top of 
a, c, t, 4. The Marks of Abbreviation may be ſeen by the Examples; and the mat 


of Abbreviating, beſt known by Practice in ſuch Buſineſs as the Hand is deſign'd | 


Let the Right Lind Hair-ſfrokes run Parallel one to another, and have the | 
Inclination to the Line you write on, as the Body-Strokes of the Round Hand; tha 
the Hair. ſtrole being continu'd to the Line, it will make an Angle of 58 Degrees 
thereabouts. 


Let the Round r always follow the o, and the Long r all other Letters. 


The Set or Running Chancery-Hands. 


HESE Hands are written with a Pen made as for the Court Hand, tho? ſo 

what more Square at the Nib, and may be eaſily Learn'd by one who can v 
the Court, without any further Direction than an Obſervation of the Examples, 
a little Practice; and being ſo eaſie to write, and only us'd in the Court of Chant 


The German-T ext. 


HIS Hand is written with a Short-ſlit Pen, whoſe Nib is 8 
Broader than the downright-Strokes of the Letters, 

Let the Letters ſtand Perpendicular to the Line. 

The Fundamental Letters are i, o, I, n, v. 


2 he Thickneſs of the Perpendicular Stroke is equal to one ſixth part of the Heil 
of n. | 4 
The width of the » and o is Equal, and about one third of the Height. 
Length of the I is Equal to the Height of »-and half. The outward Bounds of 
Stem muſt not exceed the width of the 2a. Cut the Squares at the Top and Bott 
of Letters at once, without Spurs and After- daubings, not exceeding 'in Length 


quare, and rat 


There are many Things more relating to Writing which might be ſaid ;- : 
many that are only to be diſcover'd by Practice and Obſervation : But what I. ha 
done is ſufficient by way of Introduction, and for the reſt, together with the P 
Welt I refer the Learner to the Examples, and recommend them to his Care 

mitation. 


And as the Rules for Poetry are only to Aſſiſt, and not Confine a Genius, ſo che 
Direct ions may ſerve the Learner, till he arrives to ſuch Judgment, as to give. a fre 
Liberty to his own Fancy. | 


n, according to the uſual Liberty allow'd to Painters and Poets, he may 


om them as he pleaſes ; ſo he does not run to any unnatural Extreams. I 


the ſame Liberty my felf, in the following Examples, wherein I have 
d to no Man's particular Rules; but confidering the Nature of the PEN, 


m of the Hand in Writing, I have made the Examples agreeable thereto 


[ 


to the Beſt of my Judgment. | 


> next Thing to be taken Notice of is the Ornamental part of Penmanſhip. 


this has been exploded by ſome, becauſe not of immediate Uſe in Buſineſs, 
ro Ignorance and want of Capacity to do any thing agreeably that way; 
„t is allowable in this, as well as in any other Art or Science. And as it is 
attains without a Laborious Practice, ſo it is not to be diſpos'd of without 
onſideration. Tis what no Man, who pretends to the Name of a 
R, ought to be Ignorant of; neither ought he to lay fo great a ſtreſs 
to value himſelf for any Performances of that Nature. ; 
ment confiſts of two Parts: The Inventing and Compoſing of Proper Strokes, 
German-Text Capitals, Knots, and various Figures 0 Birds, Beaſts, &. 
is the performing of Flouriſbes or Letters by a quick Motion, which is 
ing or Command of Hand. _ : n 
tof theſe proceeds from a peculiar Genius, and is the Effect of a good 
ſound Fr and is hardly to be Taught or Communicated ; but yet 
HINTS may be of Service to one whoſe Inclination leads him 
and who ſtands in need of Aſſiſtance. Be often obſerving what has been 
beſt Maſters. Let not your Ornament obſcure your Writing, but let it 
Natural; not full of Strokes in ſome Parts, and in others empty and 
he Strokes turn and play over one another with as much Wantonneſs, 
as you can, not running too much upon the ſpiral or Parallel; let not two 
es croſs, but let them anſwer one another, and lie all the ſame way 
des in a Picture. Let not two Strokes croſs one another in the ſame 
endeavour to make a few Strokes well plac'd, rather than a Croud with- 
ler or Beau. 
d . which is call'd Striking, or Command of Hand, is of two Sorts, the 
e French. 


* 


Manner is perform'd with the hollow ſide of the PEN held towards 


is moſt proper for Buſineſs, becauſe the Fulls of the Letters are laid, and 
s held as in writing the Round Hand. 
is perform'd with the hollow fide of the Pen turn'd towards the End of 
Finger, This is moſt proper for Figures and Flouriſbes, and the Italian, and 
rith ſmall Round Hands, but it is by no means to be allow'd of in Letters 


WI Text. Either of them being made uſe of in their proper Place, and 
nh Boldneſs and Neatneſs, by a Judicious MAS T E R, will appear 
» and give a pleaſant Air to a Piece of Writing. 
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rections for young Perſons, in order to bring them to write a good Hand with Ex- 
pedition; and to make and place Figures after the moſt Beautiful and Practical 


at School, after they had been ſometime employ'd in Buſineſs, have been oblig'd to 
apply themſelves to a MASTER for his Affiſtance, to recover that Hand they had 


5 . I'm. 2: * b 
The Centre of Motion in ſtriking is at the Shoulder, from whence let your Hand * 2 3 
and Arm ſwing together with a Sprig hely Motion, without reſting upon Four Hand, dis 
and touching the Paper with any Thing but the PE N, which 4 y not be turn'd 


in the Hand while you are making of any Streke. The flower the Motion the ſurer: 
but yet there muſt be ſuch a Boldneſs and Freedom obferv'd, that the Stroke may de 
ſmart and clean, without Rowghneſs, or any Flats and Corners. | 


V. The Laſt Thing propos'd in this Introduction, is to lay down ſome proper Di- 


manner. | 
I have often found by Experience, that many who have written a tolerable Hand 


„ 


through their own Negligence. | 
Therefore to prevent this, and to write a good Hand with Expedition, it is abſo- 


lutely neceſſary, that upon your firſt going into Buſineſs you take time to write eve- 


ry Thing well; and have regard to the true Shape of every Letter ; and that you.cafe- 


fully avoid all unneceſſary Strokes, as well as long Stems in your Lerrers ; That you 
nt with your Body upright, and lean very lightly upon your P EN and Right Arm; 
That you let your Hand move with an eaſy Motion, and without Hurry, perform- 


ing as much with the continued Motion of the P E N, as you poſſibly can, without 

ſtraining or carrying it beyond what you can Command with Freedom and Eaſe. 

This being carefully obſery'd, you will in a ſhort time get ſuch an habitual Freedom, | - 
as that you may write a good Hand with great Expedition, and Pleaſure. As for the _ 
placing of the Figures, there are ſeveral ways which look well, as may be ſeen by: 
the Examples; but to me the Order and Manner of thoſe which are in the firſt 
Plate of the Round Text appear moſt Uniform and Beautiful. 

Obſerve that your Figures be always made conſiderably Larger than your Writing; 
and when they and in Columns by themſelves in Books of Accompts, they look beſt | 
when Upright; but when mix'd with Writing, ſomewhat Leaning. The making of 
a good Figure is as commendable as the writing a good Hand; and therefore I Re- 
commend the Practice thereof to all ſuch, as would be thought Qualify'd for Buſineſs. . 


wo 2, hh : 


"TY very well know that ſome who, ſet themſelves up for Criticks, and cavil at every, = I | s 


thing they are not concern'd in, will with their uſual Grimace and Toſs of the Head, 
pretend to be Witty upon this Performance, to ſhew what Maſters they are at Ri- 
dicule and Banter. Bur ſince the beſt Things have been made the Subject of Railery - BE 
by 1 Wn _ 3 _ N Ag way ; I ſhall not be concern'd at their ut- Re 
mo orts; being y'd that I have ſincerely endeavour' N 1 
Uſcful and Commendabl: Art of fair Writing. wy to e — 

am induc'd to hope, That they whoſe Judgment is ias' IA oo „ 
will not think my Endeavours acer in Vain. * an uin EY | 2 0M 


The BN, N ER. to > the: R EA DR R. RK nn 
hitherto wroughl bt aft: 72 e erforn'd by bim | 
Corr 


HE Author of this- Performarice was 'the' ap Penman I re- "Originals I 
ceird any Know ledge from, in the Art of Writing, by Engraving ! the Pen, 4% Yo Pn cb Part an ectne 95 both in the 
@ ſmall Copy- Book for bim, about Six Tears ago, Intituled the  * Striking, . Nate wu was, ſuxprized with New Beauties in every. Piece 
Penman's Diverſion, in which the Writing was ſo well Perform'd, I Endeavourid the utmoſt adtneſs in Performing my Part, Nr I: os 


M3 that it both gain bim ys Conſiflegable Reputation, and brought bly reach his. * 4 
7 no Diſcredit to the En) aver. 8 | 2177 indeed? in Writing as in Drawing, 0 hen per nt with Ja 


N 8 
2 Penman; Mr. Neatneſs, there is a Beauty and Delicacy-.impoiſble for any Gra 
4 


This introduc 2 me to the Acquaintance , that I 
George Shelley, who ſeeing and . likeing what I hat Mer the Author u to. , Recauſe Writing it perform'd 55. Swift Motion of "the, 
2 for ne, and em- Tie Ge Freer than the Slower Motion of, th the, Graver hen 


| New manner of writing tbe Round Hand, was pleaſed 
| ploy'd me in Engraving @ large Copy -Book. . The of Writin depends very much en the. 9 45 
"Afterwards I Engrav'd. a Copy- Book for that Eminent Penman, Mr. n Fluid 


Syvell, and ſome Pieces for, the Ingenious My. Robert Moore,. and ſeveral 28, Eye. Whilſt, 1 Printing. Ink abeing of- a groſſer ht 
f the: beſt Maſters, from whom I received Extraordinary Encouragęement. AW. "Ws ce a that of the. Pr ls, to - Nr in mace Þ 
which 1 Acknowledge ts be owing to the Inſtryutions;Lfr/t had from this: Author- leſs beautiful. | 0 
ts 2 whilſt I was "employ d by the oth Gentlemen for about the iſpacerof dir . There bieb all- tbeſe je © I wes, ge 8 - 2. CU 
8 Tears, be in that time made ſuch ImproWinents in tbe Art of: riting F ; oa need Excel a Curious:Piece H Engraving, - ſuppang Ball 
will plainly appear in this Book) that I thifik my ſelf oblig d in. Juſtice ions e Judgment and Care, By thir Acknow led gment 7 9 Akts 
and bis Performance, (tho neither ſtand in need of ny Comipendatlon)p e ge + og | toall#þ; Ingenious Profeſſors of the. Ark, bk Winne 5 gs 
abe F er a r the of the al ing l 2 t . f e e © bd Gy il ud 


+ + .— * * - - s 4 : 
714. — 8 N 1 1 
. 2 \ ws 4 ** . » Y * . K a 97 : 
* * 1 p n ” 
oF © ©» 1 . 1 . 


hes a : ” - - F ' 


A lf with Fale into the Paper,, and \liesfmooth. 
YM 


— 


* | {4:9 © ov FI Sw 4 
Ca I. S ED I DDD HERES) (ES — DTS e FR D MR: Fed Po 22 
cin 0 CES CET: 
| 6 Wen ” <0 "SCF a: 


NEA. 9 4s 0 . 4 » 


LEY 


2 5 a a - . F 7 ; [ 0 S141 37 þ \ - 
* : „ hy * « 0 F ef, . : _ 4 
f 5 ; all Dy E R T. 1 8 E MEN: 7. oY . ' +3 w 1 A I”, NY 2 & —— $3 80 36 ' . 
. 1 — 2 * - ” - * 
> 6 ; . £ * - 8 — 
. k # 85 * 


J the Hand and Pen in Warwick-Lane near: St. paul 87 ns 
23 2 3 . Gentlemen are Boarded, and Taug ht by the Authpr, to Write 
„V%%%VVVVVVV goes all the Hands now in Uſe, after the.moſt = and Beautiful Manner: FL 

CC Parts, after am Eaſy and Conciſe Method: Mer- 
32 |»... chants Accomepts, or the Italian Manner of Book: Keeping in all its various 
33 FBlranches, as nor profit Ny the moſt. Eminent Traders and Arconp= '; 4 $0 EG 
"451.40 1,5: e Ranks n Europe, in "oh een ee +5 07 ee 1 3 


e898 LY 1 330 


es 


14 


N » * * * 4 * & 7 - - 
7 - . 1 1 , *+ * 19 , . 279 14 1179 1 
4 * * * o - 72 pa s & 5 9 — * 4 8 ? 4-4 > 4 +. > > © 4 * 1 + 
, * %* . = 2 © . 
. ” * 


i * 
; o 
= 


P/ / rr * * 8 - * 


" 


2 e e, VVL PULL Z 


———— ——— — ZZ —xæ— — — — -- - « -- 


gabe 


p * * 7 4 an , . 2 = 
. bY . , 4 % - 4 * 
. N - 4 * 4 ” 0 

© x a — — ' 1 0 F +» > ” g 
— — — 0 J - . 1 ' 4 . 

_ 9 E ̃ͤ ˙iLBP ff . “ “e.. —᷑̃] üiͥñm —T »»» — KK „ K „ — =& —— —— 2 „ „ — . — — - — - << - - — © ey. - -©- -© - _ — — eas — © ̃ O——— — -- -- — —— -«- — ——— pp — — —ᷣ—„ --.- CO — —„V * — — —ͤ— I. „ 
— 2 , — 6 - — — — pay = 

4" * ” 


4 ? * ” » 
1 oy ” I 0 . a 
- "OS | 4 p oh d 
* a 1 1 . 1 . ' 


| ow 


2 
; 233 


ö r ere 
- © . . Y - = * un 5 4 5 . 


* ** 
— - 


- a o 74 1 
I 5 Loy a 


* 


PPUU“VV o E — ñ «4G 


27 


* 


” 22 
. - . 
E r „ e cos oc og og: / / o © o o o =» ay ꝶ4„5„ „ „%% co co „ „ „% coco „ oo oce©a© coco g oo Tor oo co ooo coor v ©» co ooc,]N} oo „ „%%“ „ oow_—_ % „ co” c ðͤ cww — —— X — 
p 0 a * 


* « K — 


2 


/ 1 ,,, US eee, Cee, NY. 72 Ot nmnee 
OO lan realy for U, ve, and git J a 


2 = "MC no 


Cs, 


. LO 1 b,, V 2 2 A e, Ie 
977777 Sal gel. 2 2 VO mee b,, eee e. 
{11 HUN He, 22 ga TU, 22 2 Yoon | 

col, 00 ject Ze 4 COT 7 2 <4 2 2 zb, 2 


— 


A, WOT een, ge, e 1 
Ea 
n. lee e eee, wee e : 
nhu lo, 2 , WIN CO} JLUUULULOD . — 20 
WT eee ele, 4 | t — 
e e 22 NON. 


_ IA 
Wb Chd mr 1 75 e <3 "= 


* 
i — - 
Cn 


| 2 ge, 00. 22 ee, Cu,, P13 POV + _ 4/7 i Nam > 
1 e Ws 2 22 ee, 0111111 7/20 — 
5 9 7 Fe, —— 2 2 J,, , . 22 


— 
5 ) 


gere, ee. I. e, eee, . . EP 2 


Y Ow T , HA 2 Wo — 2 (011117 Pg — 22 We. — 


5 | 
ee, ev >" 


« Aamm -e, Commun. eee, Ce mb, > N I 
| r 7 

1 : ; 

ä 


6-4 11 2 2 che, 1M.» HCHMM. « See FClemmm. 
\ 22 AND: Ulanmn.e Nm. Commun. ; mm. 


Dee, e e , LIK: 77 me ell. 2 fee, 


Jan l 2 11/7. 7 2 2 b , E ,,. 2 22 2 23 >, J 1/707 OS 
C 


SRL 29 


+ Huntgut 22 Tee, J, OL, OO 2 Auen. — ä ſ— 


2. 4 
2 


. g . ,,, , 111 2222 2 J. bi, — 
3 


uu, Je be, fee, dc, (ge, 


2 
p uli. LL. C1117 22 2 14 2 lt 22 SA S 


lt th 1901 h, fee 117111 j SC 72 22 OCH 7 We CS). 


5 — . 
form lis al e, eee, chte, tg Shui, bu, G 


"4 
i 


— 


* 7 


== 


2222 Ja eb, 7 unmunerable Agne 


, : | . . | 1 
di, Ci, Uh. unto Wen. HS. 4 (hu nel Lu, MY TNONUNNONCS — 
alt (ron Geige, CONMUANLUURLUCAUUOAY TUO f. © 2 [Vritmg 22 C ) | 
UC MUVCOUION Yor OUT SO EA 9 2 Wh al NOMCT 


Fi 


Y MC ee. 


and rin. 72 dl geb, our KA, gige“. 7 2 2222 7 rl AUS WH 
1 . * . hh 
a7 gi , A 7 22 F ang 7 7 2 OUT C. 5 MN — 


C 
5 2 By C-- | 
- 3 | contnual HNO Ul. 


i 


2 
8 
4 2 Þ . / | 
6% ee , Me Hege, f., 2 Fee, , , 72 Fee ee l. 75, 5 NV 
| < | = | . | a a i wg 
i . / 7 7 WA % NON: 2 bh, fe, VAC ION f,, ,, 2228 2 WNACU' Sf 


/antol i uneom ms ol rlangent Mee Honeys romme A mens 


| 2 SOngagent 22 AY , VOUS CONN ALL CNS, SC 2 2 euch CN . 


Je-, H, /b, s, Heir al orient wil, gre ne en _ 
| | : : 0 * J. _ | 
FA Solomon loa Dolonte Dls roo lot Con NO ance ot lo gu Cod 


T7, (a H, ge um 11h font, . Sono fprovens 22 ume, 
, 2 fi, , eb, COAL CONC mala As (Ul, OL 2 22 OO 


f, gg, , MOT COMM MC ern oolde Wt 0101.0 beuge egi, Clark -e h. 


* 


Ka | 
=o 222 Fwy 922 22 11 S, H, it 2 2 . 22 2 Fr 2 5 / 


. . FA 4 101 407 ye ( 1 1011 2 . „ b. Jig, 22 , 6. 222 1 
: 22 J, 76e "ge 711 JAS 111 2 ee. 6. Ie, 2 £4 "Lo 7 Jul 2 2 N 


228 ms 1. 92222 , 100] 1 OCCONUNG ug 4 Jrignilelt , lone Ml, Wal ACTS — 
Wat nn ntl oy 2222 ge,, H, 2 22 S(O A; 7 22 eee ee, 
und ee a wnd mah 7 vr lth, gh G1 lO Wl, and (C, bo nn all NE 8 
VEST, 2 14 what anon 2 AV oy all I,. FZ W, 10 eee, 5 


e 2 [7 _ an 
| 


\ 


N 
= 5 
0 . 5 
. . wy 5 ( , : 
#F J 2 | | 
NE CONF 11104 jy Y OlleS 77 ee, (00's He,, e — 
lee, {110 gt 2 7 2 2 OL Wy 0C noo font: /7 rn 4 Ars 


MCCONM 17 eee nl ile lo CONE e eee, 7, ALS Sat 22 Amor 4 » 


22 Hege eee * / Py; 2 e, UNO Fe eee { 


/ 


free ui, f, VOM 3 9 2 f gu, 22 %, S EF — FE. 
, e auen, Sous g, Ge, 6. 3 Wil nl (01S 11 eee, arm, . 


7 9 


J, e "Je 2 | 


\ 


2 Je 2 6, 2 A eee, — 


72 


—_— 


55 | B IO 8 : MR . 


. be. J. , MMC 1 | 
L712. 


1 4 


2p 
— 


ND PEI 


-— WEE #P Gro. = n eee, FA 7 38 , N . — 
Pole ge, ge, VIS A1S Je Je (O10 

_ 72 Fuel, mn = +4 Lk 1,0) Ac e. W 2 fone md / Jer WS 65. 2 MC pe P1101 111101" —— 
CZ fora, 1117 11! 1 Silo wy Goode PA 2 Hug, Hieb, Hand, hv ms Warn 11110" N 

| m—_ Hehe, 2 19 Ort ie 2 Hie rfore 222 22 . gh, 7 — 

| 41011 119 C. 22 rat he Bren i / * be 2 we 22 2 22 nant bc Lun 2 2 3 | 

ES 7/2 3 Atm nol 4 fee, 2 , 22 ge, eee, MoU not ee, 222 N „ 

i, , ,, UV , n 22 g, — A * 2 1111 HO 2 Je * 75 2 2 747 b. 7 76, e. , een YO 4 / 

WO 1A alan 2 2 2 11 C914 * Ant - See, ee, , Grin. Warn, 7 pt OY SON 011 7 \ 

74 72 , Some under lc are ( 7 Hel, ruins Viet. 22 2 e, fe, V 22 22 5 \ 

te Hur AD £2558 NM Writing Sm: git: nat 5 4 


„ 


. — 


| 
2 ; om 5 \ en 
2 . f, Y cee, Tee, 1 


Sq 7 
5 a 


— — 
— —— 


- Haan WM. W Plc mmnn 65 ro mmnn -,. 11111 . 5 22 nd: - 


0 2 ge, ,, e a 22 chem, 22 2 WE 72 fn 77. 222 e 2 2 
FG A. 41 L014 4s 33 2 Alarm. . 8 WMC res 22 114, 2 6. Ht 1411 WH. 
3 72 ug, /, OOUTN TN ne. SJ; nity 111111. C 72 þ 111 0111. gut Wt. . 


22 2 eee, l el. fe, 5, 5e, 111111 /remmme-: 
HAH JH NM. Warne Hl .e <2: LOOP NM NNE. Den mn gx! A. „. ge, ae 


— 
— I» 5 37: 38 + FO. 7.0.9.0.0. Las. 


Hl girl lbs , Suu, Jig gige, Ne, Ps Sa 7 2 Seel, Tem tan 


#114 1 At. So SOUL MMT He 7 role TCM. wh FA OC /, 077 les 2 6e? 66. Sar, (1H ' 


freuen, 2 l, Tel. flats fer, cl 2 22 5 4d / 


DUNST b,, Seeg, 2828 i, Uri, gin gut, Je. 5 ,. I 2 8 2 hor 111 - 


aft mulilc 22 HOU = 2 (1 N11, 2 Fee, MV f.,. 2 


6 ere OS Dome Gi, 2 fo 1 PA HU ee, , IC , , 5 71: 


A 


A 


1234507890. J. 12.3 4.9. 0.7. 8.9. O. 1234567890 


. 2 
P” 


J | 4 
| 3 : ; — | 4 
a : | TP 2 . 
- | | "Sh , | 
„ Ty — 
7 bY a 3 a 
\ 


5 7 8 , . . » od | * | — : 
Toy ,. WT UI US much u, h,, IU With ls War // ite, eee, Ve | 
e 7 » 1 5 / 7 55 2 / 
$07 os - Conor and 0; HlarrfC.nt:5 1 fc. 2 /, (cg out 67 nd {ontemfer. C7 
5 a 3 7 5 5 
IG” Good . {, 1110 U, COMPUICO , 7 debe, Online V, and. hen CI nf ME EY RD 
99 922 fu, Shell and C. Drooncy rs Hoe mo) ag/ conl le eee. ut 
C | 8 7 F ; 


* FF . . . z 7 » J * 8 i 
, too SN 22 ache (NO AO 77 7 2 / OV OUS, C Pf 2 Has bee . 


* * 
A 


922 22 Serong an Cour overoome ieee, 2500 / re, be — Ln 
(0 e., Series 22 RIPE >. 66 seul, Fpannes an, 9 
/2594223009890335577254275420412788033403955420090. 
ne : 74 


/ We, 

/ 2 
. ( erorv ol A Hh 7 2 2 Chanrtcs , Lorrunmo He, a freue — 
wh , fee. 2222 Lorem Ho lh on tan ore hundred pounds Shanks Work > 


Zee. N 
| 9 


- 


2 


= 


— ——— — 


— 


rome * «HV 2 Ly, WMC PUN To LON MCINUTH 2 — 
— 
bee e 4 pn ee NONluro! Sheng. 2 JS. ha en {alu brit 25 


— FEES 1712. | | CONT”, | 
| ; ec, 6 lage. F< 2 
— 4999-19:0; — bs; 


| 8 TO” 1 
) | e, 2e 7 ene 


| { ita dryer 1ght ny 2 . 2 1 yu « Lomnonsn or 5 wes lun, "yy nin? E 
fn welt (CM. Milling 1 FRE, Nr i lv (ref, (le TX Ale fo O11 


, _ our hum 8 
| C | | | | 5 
fe 7, / lerrh „ g | 15 e Gals e Sth ao: 


ee, 
Vo ge, AMATO O40 / | Fes RH 
2 ae lo 2 fr e,. 7 eee. , / 4; 7 222 2 22 f, ue 2 2 mee ee, SM2CO/ Na 


ha a ndred Nee, 7 Nt 55 e —4 22 $ Sa once fame. WV. FAKE TH 
— os 


g 
; | : 4 DD OM 2% fee. / HET * RE al. J/e IA f, fee, F 

8 eee fora . e, . 2 2 . rond Fe cle 22 2 2 7 2 btn eB 

. eb. wnho k, Samwellummaentonor Ora 7 2 * gui. SH nt | ; 


IF JJ eee tk forte ts Of V1 7 — e,, 1 . — 


7 LIL 2 Ke. nay 2 { 1 
2 2 e mon ue! — | 
— S 72 2 E ee 5 


Aa.. =— 5 


A Ad Hits „ of 11 George 2 ham gun Fe. PIR: 7 One Am .. 
— WOW 3 * 28 W777 NS Ha fhonce 2 22 ( ys 2 CO - II 


= d "WIE A | N + | 


10 


_ 


n e „ 


; , OUNIS 2 12 Cont, 2 e ee ee, 11 1 be: , lebe eee, — 


2 2 SUCH) Yo © 2 r e ng ee 1 ee, 30 Khao of CE 4 * "6 
G . Li lg 2 2 22 6 oma He rchant 2 ch,. 4 2 2 7 Jommmettoen Com e | 


which ee FW” 2 PA E 27 Jany e er 1 if DP" 
2 e, eee. Phave Comic You .. Slain $3 hh 2 Gul 


2 lol, out OM! He lal lon . Cornelis lan „ Fl MY Cach 7 00 EY 


, Fon 2 2 2 4 


Holt job te won fn pull, al ee e, "es Hage, Order ach a 30. TTX. 
NS 


= | PAY! 
_ 72 ing oligo ee Erf. | _ 


Le to done , Von meer the mil / Hall kavoduc Hon roms 


| 
Han; 


gf 7 


7 ¹◻ 5 
| WL 2 hee. cath 


Fo 5 5 FRA 
nlofed ws Ibm Carmel au lang for Worry ee. A Apo ; 


* on lourd Vhe Wickard and e., Coat 4 . EPI ARR -ETHT 
(Uo leech, OO. Spe on Cour the Fs ane, eee, Cap Hol! Wtorge e — 
Commund hich Flee rib arrive w eue, geen Market. gere, Oo 
vocorting to Yours of Mer Hel, down on You a Ci,, 200-L 16: hay . 


0 ä „ . ge, C, be, eee , or . Wer 2 ,. 2 / eSOWV lee N 


Cl, Hei, , eee, You lo bee, ge,, as 222 nit 72 Dull very Inch C Liege 2 
5 — < ( 4 8 
. 
3 
Fe 
77” 


— 
: —_— PU 2&8. 6 e. S473 = 3 / 
6 
922 7 great an bis, 1 Jg, ON M1 4, He, nl when You — 


9 
, 22 114) « Amie conn * ac e . 7 , JS 3 2 


— 


hg BP; 3 ne ee 6, eee: 22 4 Womens lo CA mea — 


4 nA 
| South of rot „ 7 Ge PLS (11 777 Lucile gelte, Cc 3 Ant 


77 rms 22 WC . . , 1 er 22 eee 2 al ic, 2 . / — 
. 5 Sar 11 11 22 2 J, nol 7 4 lO 2 al you lo make ue | — 


8 5 
: | 1 72 CHACE PS, nd en, YOU 17 have Gone 2 wech, 22 A = 
gh 22 Or feet, Vow N, . / Gn Old vice rant your 2 2 rant. from . 4 — 7 
; | . > . 


. 


- — 
Ld: , 
| 1 ,, N 


Fo 8 
G1) WAS AAA JV, 


— 
. 


1, 


2 


1017 


TAAALUCUCHO © 


CA AM MMM. 22 Cn me. O / CC 114 Cunt nr T& 1127 W117. Acad. 
— pv b - 7 4 : al” - 3 8 
ws / , ler, | eee, LM a 2 e Scheune, 2 22 2 4. 5 
V h ue. — f, g, C,, ,. ori — 7 Ab 
nee, 


| 2 L bl — , 
eee, e, Ng eech. . F< OAT MUM. L, , lb. Fee, Nee,. _ 


j 
\ 


| OF, , | / , n 7 ; 5 8 
, CAILLCAMWHMUM. Dp amel, lug, . ES Senna 2 _ 
WS 1 | 


F FS 
1 5 
* | 


# 


2 M,, F, 


. 


| f / C pen, 


FA 2 d, 844 F/4 et 27 und 1 74 renter 2 her 2 WE 2 | os — | 

22 , ,, e Spe 7 ee, v,. 222 TOE Fang ny, - 

Pare 7 2 2 727 22 222 — 2 * , e, E 22 > a Seems b, 2 "i 
7 A. 


— 
I, 2 F 4 u, uu, l . | 7 111108 ee, CH 7 Wea WO M,, RY” 
| 9 


4 hart "df (TCH "= 285 , g ee, Fe, OM N be, f, e, 


thawed) S, , ST l, 7 LV 22 oh and, Caan, NC, a 4 1, CNS 3 
5 

5 1 "44 eb, Aut, Heu, EK Je Hb 7 5 2 2 7 2 2 2 an; Ala ARM Nee, \ / 

2 AMO 4 FP JA Fs / 2 WU! "Jer 22 Gb. J hc 72 A and ebe, JS Agel, nee, hat LO Feats 


- f b, e, Ml, Great, 22 228 TEX Fee, 2 — — 
he C Conan fe e, R ch cetera. 4 


i wy 


— — —— — ͤVdY + — —— — 


925 2 V1 22 A 77 RR £4 ,. nit) te; WEN V1 e Tee. he; he ger 2 OP 


"/ 22 Al Acer, Ig une Sun gan, hee, . b. 2 70 Her, 1/5 4, Aka WA Ge 2 A., on 22 


* 2 
1 . wk wag Life op then, hg 7 e £9 e 3 Hel, v ug, — 2 ) 0 : 
22 pellen, ace , heart ther See, qe, ee, eee, and, 1 * 


* 
» \ 


/ 


— —— _— ee CEC EE re AE OOOOOOESESSENCGGGNCGGGCCCCch__,_cC_C_ 35 — P ˙7˙7˙7˙.—. ˙¹ö—ð˙ͤ²,ĩ˙t—⅛¼ EE ONS — — ͤlbvb —ͤ— ũꝝx̃⁰— 


x N 222 2 WICH ,,, e, 2 apa da 2 Aa 2 22 * 4 — SV 2 MAN * oo 


geb, , = 7 
$i we © 


7 
. 4 'NOC cee, vou tn VO Hark 227 ) 7 Jour. Dangte HOT FJ ese, , 2 Py . 1 
8 
OUT 14 72 e FA CC 9 an Ger: thts NOV only bee, to 4 Py Gor bee. ee e oo 


0 2 2 St . ee, ON Oe cee, Abs 4 pot 2 ; 2 1 eV «at C4 > 44d, 
22 ö 


\ — 


. 2 . el, F gg, oogftate „ Uo 2 WR — 8 PP 4 tw Sis 3 : 
— 


i He 1 . Mat Sor Gor bes eager Je, (SS Raye OR in, 2 2 . EY A COM. 2, e 
4 FW , e, AO (C vid. GX on PA el, PX {> 4, FE 7 75 / Wang EC , , HOO at, FA ASA 11 A \ 
2 A 2 ED "& 7 Tf". Foe Wnt 2 Si 22 5 5 (MH IC ls 22 . pf SC NO. > 


” 


AS MC Hh das 3 Hebe. el as 1 Seen 72 CH 20 2 Wha 8 Cm 


22 Fd 2 e, f, 
ee 


7 


] v Op 
>>. JW (ls 
\ 


2 
n ; 


Wo &y. BFALN , 


5 


X amnco 


2 7 SJ 

ES” - > AJ JJ 

”- : ISL 
£7 ( 


— 


eee 
>! 


Ji 


ö NG 8 Ne 8 
F WORE: I 5 D x 
TEES 
1.765 2 {Wa 
| Zulhns & 


us. 


2 


uninceodagq JC 


un 
© 


>. 2 ey. 
oll tyowwnxys) | 


hace)? 


Y Acez 


— e 
ziel hominem hominis“ In, 
is 


E 


Z) | 

< AY : | | 

CO SS | 
2 


S 


. 
— Oo 


8. 


NJ 
— 


THY 


DAD 
N 
CDI 


85 } A 


> es 


AN 
8 5 * 


S 


een S 


RE X 


— NG 


N 


A FEY 8 c Wy Tu Ke ar 


Saen zbbun Cm Som Oma u. 


Ca 18 We 2yygm Johſuun. Jie 
E 7 en Im Ma Mmm Oo.. 


E Pppfpoi Aquuiq N reuuu S$ſoſ6561 Ill lun. | 
'Slark) . Owe XxN D Uyyorn 550, * 


TE Non boluum Jueuſic que 4 imola oO Jus {1 > * — 


pe Callid iſas voſius quam qapicuſiq Sl aſpellauda | 
— verum hom aus paraſus aÞ peruuſum þ — 
ſua lupidiſaſe now vhhfale tom uupelliſum au- a | 


dali ꝓoſius nomen hobcat qua fort! duns. = 


tn Oos Qa rr Sf 6 Ei METS 


2 


IX; WEFIG V6, 
nthe De me of CSN. 755 


Y 4 | 
) 2 men 
1 ; F | * ; « Y 50 97 — =P j 
 JNVgw Jemmmnys of (he paw h of Chl Chuith Joudon —= 
_ ” OT, * 
Kd We 10 Clhandl; * bannt tj mwdſulo 1 1 Sealy amd orf li Lj — 
* 


of human aluce'a ud thal if 10 apo led [oall win omni lo die 


but iouſſider uu (h&umdlomli; of ( he nc'l hee&of bewny of ound — 
* £ : — 7 Ls : 8 br; i : 
kind Memory nd Undeeda 1011115 D fereſotc malt this Wy, 


— 


* 71 ; = ? : Þ, . 3 = | 
aſl 20 aud De ſſameuſ us WOUNEI AND [0.11 ſollomoν Haſio — ö 
"0 401 _fivſl . aud Principally Jon any Soul fo the” On 
CU, 5 So o fo ſh&CTarth i erco be dercniſy buried — 
anordun lo He Di irehon of 1 Cxem foro Hetcaſſec Named — 


+ "—Y ; % oy mo 


DEN 5 1 py 
untquommum Tibidmums 


». U X 5 7 i =_ , 1 3 "Jo "tk / 
Sir Alton vitiis rofuunturquaſ) 11101DCa11|T | qa viſſins punt e e 

0 c 4 Ci NO 
5 | 
8 


: 1 . p / , (? 3 « 1h 
qQUOO ai anne Uqu go CO pl111111111 > eMemdaliſſummnmcx- 
"Sf | 8 


33 55 f BY 0 5 60 a i * TR” 
ne qu lere ia neu ſanquau Tar queoſidie' peed Ty, <1 ho 
A - 4 Fo "PR 5 „„ ESO \ 
obne ſanqu Sem 1910) tal. (N10 11108 ſhot a OV [ot [0710 hot — 
— a , vO | ( : 1 ) 8 : | ) - 

111 0111111 vie Oenere enam uf nobio m1 plotabiles Shinn eæcitabi- 


Y "Wi; IE . p : p „ p ny 5 . 1 < . \ 
[4 [110 iu qu dae vention mr Hb wot. 11111410 TUNA 
( 3 b | E 


) . WA, "3 * » 
am biunudnſy nig N ih νjuνeνSEfUνẽN&x̃nijug. 
| „ Ta | g & 6 


A. = 


Olark 2.5 


_—_— 


doch bbs d FMK Oeoffff gd 
5 dbb Sund N cho xx vg ou 
th 9 4 br bt F. WW. 
lee e ſaggy; os 
Nu od) two ff gde ound 
dee ie hates g e balfe 


Ilubicde bp plate 


W. +. 1. 
% 


0 
* * : | f 
( * | * 8 + x * 7 


Aa Nb L t rt Dd Cece Af 15 Sg Hb tf RE 4 Wil Ab dn . 


nk Raga Rrzx Sls Bit Pup Ww ev Pyöz. 


it js never too soon tobe · goods o ik is never toolate to amend. 


- 


| If dio I) bbbq Jos GN. I If O99 fff f 9 $ SS bb C 98 10 ſſ dub dog ye oſbchune fraue bre bird ff de epd ul Owned) (nos 
do bb 1 kh und [2199 ꝙꝙ e % FP Pg pp er wi Al dF Pi Gp N Ol apm dhe dub ay fu mma x 
ee e epo Nob; R age x xe gutomg; fit) pi do pe wee hy ey 
dd ( „ \LYy 3(0(8 9 ſſ Jedes ß dypſid www dio $obohj Aung. did dorthin Couch Gabe «yh otybe&Juſbu up de OfFubs pd Sub #00 (8 


— I ab 


da & bb Crna 88 Eeee⸗ FfGoombh 69; Ech Nn O 


_ bppppaage8WFEz SSH ttt su Sgpfet . O hes Clif 
85 Aunt dei git witgue- Opthwne fhturz h be; llegiutt dei defense. xr. 


S* 
. 
22 
E 

| =: 
8 
Ne 


* IR 


 ABCDEF GHIIKLMN © 
25 1 4 abcdefſghijklmnopqristuy 378. 
Ce Ce. Aa Bb — tine norm Kb L! Mm 42 
E g 4 1 Writing, 7 all the Ulual Hands; Arithmetic L 2 20 . 
Ff J 5 n all its NARTS, both Natural znd Artificial; 2 
| MERCHANTS ACCOUNTS, or , Italian Method S lsS ss 
95 G 9 BOOK-KEEPING, in all its various Branches; T t Tt. 
H H . Aud. Foreign Erchanges , are Exactly and Expediti- Nu Uu 
Li Ft. Pon a Werk Lane Zorro egen gg, UV . 
J ] J J | a e, LONDON creVouty may B oar WwWw. 
FHH 'y. 
Mm Mm. WXYVZ& ffHfEIfIf ff ff f 2 522 


" 


